THE PSEZUDOHISTORY OF WILLIE STARK.
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In All the King's Men, ! Robert Penn Warren invested great

effort and skill to "capture” the reader. The copyright page Printing
History, which may be regarded as an integral part of any book, suggests
that many, many readers were "captured.” If you wanted to know exactly
how many, you might inquire of the publishers, who, if they give out the
information at all, might give it out accurately or inaccurately, (Pub-
lishers have their own reasons and causes for accuracy and inaccuracy. 2)
If you wanted to check up on the publishers, you might ask Robert Penn
Warren. If he is unable or unwilling to answer, you might subpoena his
income tax returns3 from which, with suitable knowledge of the Internal
Revenue Code and of Varren's royalty contracts, if any, and of his other
fiscal circumstances and of algebra, you might or might not discover how

many copies of All the King's Men were sold, 4 and then you might devise

a formula (possibly with the aid of market research sampling techniques)

to tell how many readers there were per copy sold of this book and then,
out of the totality of these readers, how many were ''captured” and of these,
how many stayed "'captured’’ how far through the book. This whole inquiry

would be a research problem considerably beyoad the great, demonstrated



skills of Jack T urden, the recearch man, the narrator, and the rival

protagonist of :ill the r.ing's M.en,

Jt: PWIRAPS L I. ER W S .\.

To get him you take the preceding paragraph with ita emphasis on facts

and the difficulties of ascertaining facts, and it is a peculiar paragraph,

Ur might be peculiar because on another occasion we have seen the round-
about ways the author of this paper might use, and the things in the para-
graph keep coming at and at you, and if you don't take a few deep breaths
and slap yourself hard on the back of the neck, you'll come to just at the
moment when that author has sneaked in an argument which seems to make
some sense, Ur doean't seem to make much sense when you really stop to
think about it. Dut you wake up in time (the way you did on the Luchesse de
Guermantes paper), and some gober-aided acholar within you will look up
and say, 'iawd God, hit's a-nudder one done done hit! "4 Phen a few days
later you tell the girls at the Registrar's office, and they mark the spot with

a i or less,

That was the way it was the time 1 submitted the Cuchesse de
Guermantes paper, Ur would have been if you had submitted that paper's

grade to the girls at the Legistrarts office,
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In All the King's Men Robert Penn Varrea relies heavily ona

conversationsl or dialogic device to "capture’ the reader, The device
has two main clements: one is the use of the first person narrator; the

other is the use by the aarrater of the secoad persoa pronown ''you, “

The use of the pronoun has itself two elements: one is the
ussge of "'you" in which the narrater is not addressing any particular
reader or readers; the second is the usags as if the narrator were
talking to each particular reader. Please comtrast the following speci-
mens, one for each usage: |

First:  "MASON CITY. To get there you follow Highway 58...
You look up the higivway and it is straight ter miles,
coming at you, with the bhck line dm the center

coming st and at you, ..

‘Second: "Fer ene thing, she could think about all that kad
happenad since she...had marriad & red-faced and
red-necked farm boy with big slow hands and a
shock of dark brown hair coming down over his
brow (you cam look st the wedding picture which

has been in the pmanlmgwﬁhnthcmadamr
Pm‘u’.. of “ﬂlit)..- nq

Warren is exceedingly lkﬂlful in iwtorwuﬂng the two usages
of "you'" to ereate the illusion of a dialogue between the narrator and the
reader. He maintains the device th‘oug_hnut the novel, but he ‘rclhs less
heavily on it afhr Cbghr()m -~ be., _aihr he has succesafully estab-
lished the illusion. -



Certainly the dialogic device is part of Warren's great skill
and effort to "capture’ the reader. In additiom it coincided harmonically
with Warren's (and the narrator's) portrayal of W illie Stark, When we
firat get to experience Willie Stark's political magic, ® it is in the crowded
drugstore in Mason City, and the first words Willie utters in the novel are
uttered in that drugstore, and they are, "How you making it, Malaciaht"
This question is addressed to a particular person in the crowd. A little
later, outside the drugstore and now on the steps of the courthouse, Willie
says to the huge crowd gathered, "And I dida't come here to ask you to give
me anything, not even a vote.... ***['m not even going to ask you to vote
for me, To tell the God's unvarnished and unbuckled truth, I don't bave to
a8k you....But it looks like they got to put up with me a spell longer., And
you have, Before you get shet of me. So you better just grin and bear it,

It's not any worse'n boils, Now, is it¢"

One function of the firat person narrator in All the King's hMen

is to enable the author to carry on the illusion of a dialogue with the reader,

and this function is especially significent because All the King's Men por-

trays Willie Stark as a masterful politician whose political skill depends
largely on the crucial lesson, which he has learned agonizingly, that a
politician dare not talk at people but must talk directly to or with them,
individually and collectively, as though in dialogue, 10

-0 -
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A Digression on Method

Iam always in danger of being misunderstood., I have been
told that I write inductively, I remember my excitement when first I
learned the technique of proof by induction in mathematics, Perhaps
nowadays in my writing 1 unconsciously mimic that mathematical method,
but 1 have discovered that many persons feel tricked, or feel that there

must be something wrong, when an argument is made inductively,

Therefore 1 will try to tell you at the outset what 1 am up to,
I am using & dialogic mode in order to coincide harmonically with the
method of Robert Penn VWarren and with the method of Jack Burden and

with the method of V. illie Stark in All the King's Men. I am also using

this mode becsuse I think it will help me to communicate with you,

Now I think it will be helpful to you and me both if | prestate

my argument instead of springing it on you inductively,

First, the narrator fills a rhetorical capacity for the author
in the author's dealing with the reader, and the narrator can be analyzed
functionally in this cspacity. Second, the narrator is a character in the
story and can be analyxzed fuactionally in this capacity., Although the

difference between the first thing aad the second is surely obvious, 1



would call your atiention, first, to a Tyger, 11 which can be studied from
the standpoint of it in relationship to its creator and, second, to a Grecian
Urn, 12 which can be studied without any regard whatsoever to the potter

who turned it, 13

1. The Author's Rhetorical Usage of Jack Burden, Or the Burden of Proof,

Wwarren uses Burden dialegically wi th the reader, and this use has
reasons and comsequences. Since now I warn you that I will be inductive in
demonstrating the reasons and consequences, 1 will begin at a seemingly
different place,

Besides employing a narrator who employs the second persen
pronoun, Warren has his narrator employ the following additional devices
(and some others which I will not list): (a) parenthetical remarks both
inside and outside of parentheses; (b) sentences which begin with the word
"Or" and which drastically and suddenly alter the effect of the preceding
material; (c) passages in which the narrator lets the reader dangle briefly
away from the marrator by something analagous to the "umbilical cord”
recently used by the Cosmonaut and the Astronaut in briefly leaving their
space vehicles; (d) baving the narrator give his original vocation as that
of 2 newspaper reporter who had once been & candidate for a Ph, D, in

history; (e) a story within the story; and {f) characters who are presented



in such & way that they can authenticate what the narrator tells the

reader,

Before ! discuss these devices (a) through (f) and before 1
arrive at (g) the reasons and (h) the consequences and (i) other considers-
tions, 1 will quote a remark attributed by Violeott Gibbs to an "up and
coming young Brooklynite Briton Hadden, 14 According to Gibbs, Briton
Mon was an associate of Henry Luce in the founding of Time magaszine,
Gibbs said:

"Yet to suggest itself as & rational method of communi-
cation, of infuristing readers into buying the magazine, was
strange inverted Timestyle, K was months before Hindden's
impish contempt for his readers, his impatience with the

English language, crystallized into gibberish,..."
In a footnote to this passsge, Gibbs says, ''Still framed at Time is Hadden's

scrawied dictum: 'Let Subscriber Goodkind mend his ways!*''13

Now I shall discuss (s) through (i) and endeavor somehow to

arrive at a sober-sided scholarly point,

(a) Parenthetical Remarks

1 have already quoted the remark ''(you can look at the wedding
picture which has been in the papers along with a thousand other pictures of
Willis), " From a projection from a statistical sample, 1 estimate that there



are at least 350 such remarks in parentheses in All the King's Men (not all

of them involve the pronoun "you"), In addition I estimate that there are
about 750 parenthetical remarks which are not in parentheses. One
example is "The period of the intrigue, the second phase of the story of
Cass Mastern, lasted all of one academic year, part of the summer, .. ""16
The "academic year, part of the summer" is Jack Burden's academic year

and summer, inserted by the marrator into the Cass Mastern material,

Although the use of the parenthetical remarks is sprinkled
throughout the novel, it is significant that there is an especially heavy
concentration in the Cass Mastern material. In general the function of
the parenthetical remarks is to preserve the narrator-resader dialogue
and also to preserve a sense that that which the narrator is telling the

reader is authentic,

() New Nuances Imtroduced by the Word "Or"

1 estimate that the narrator begins sentences with "Or"
and thereby introduces important new nuances in about 130 places, In
the following example, the narrator has been observing the crowd excitedly
gathered at the Capitol during the pending impeachment of Willie Stark. The
narrator has already arranged to thwart the impeachment, and he is musing

that he "felt like God, "17 He says, "But to me /the people/ looked like History,



because I knew the end of the event of which they were a part. Or thought

1 knew the end. 18

The general function of the "Or' nuancea is to authenticate
the narrator's story by demonstrating that, in the time elapsing between
the event reported and the time of his telling the story as a whole, he has
corrected possible misconceptions which he has had, (In addition the nuance

often provides a specific hint of untold things yet to come. )

{(c) '"'Umbilical Cord" Passages

The narrator never dares to absent himself for long in the
telling of the novel. For example, in the lengthy Cass Mastern story-within-
the-story, the heavy concentration of parenthetical remarks serves to keep
the narrator in the atory and hence in the reader’s attention, However, in
several other places the narrator engages in Cosmonaut-Astronaut space

walks, There are two intereating examples, 19

The firat is in the recounting of Vv illie Stark's unsuccessful

bucking of the politicians on the schoolhouse contract, 29

The narrator does not describe himself as being present
with Vi illie in his buttonholing of people on the street or in his door-to-door

campaigning. Yet direct perceptions are reported: ',..sweating through



his seersucker suit, with his hair down in his eyes, holding an old envelope
in one hand and a pencil in the other, working out figures to explain what

he was squawking about.,." or ',..knocked on the door and then tipped

his hat when the lady of the house came, But most of the time she didn't
come, There'd be the rustie of a window shade inside..." In not being
explicitly present to have these perceptions himself, the narrator resorts
to the second person pronoun to keep the reader on the 'umbilical cord'’:
"You could see V. illie standing on a street corner, sweating through his

geersucker suit..."

In the second example, Hubert Coffee's shady approach to
Adam Stanton, in the presence of Anne Stanton, the aarrator is explicitly
absent, yet he describes the appearance of Hubert Coffee, the cabbage
quality of his breath, the aroma of his cigar, the actions of Anne Stanton
and of Adam Stanton, Here the narrator maintains the 'umbilical corg"
first by a parenthetical remark telling of Hubert's customary appearance
and then by this statement: "Anne told me later, for she is my authority

for the event,,, ' 4!

These "umbilical cord'' episodes are interesting excursions,
and the marrator adequately authenticates his personal ability to recount

them,



(d) Narrator's Vocation and Zducation in History

The narrator is a newspaper reporter before he meets
Willie Stark and before he goes onto his payroll, 32 | presume there is
& connotation that 2 newspaper reporter is thoroughly objective., In
Chapters One and Two, where the narrator describes his early relation-
ship with Willie, 33 the sense of repertorial objectivity is preserved care-
fully. The objectivity begins to erode when it develops that the newspaper
publisher is promoting Willie because of the publisher's political affilia-
tion. 24 Vihen the newspaper later opposes Willie, the narrator, who has
become a columnist, quits because he will not phony up his commentary, 45
Throughout the narrator's later service as Willie's employee, he remains
& research man, & specialist in digging up facts, and hence is presumably
still objective despite the political use which is made of his research
results, cventually the narrator limits his research service to developing
such neutral things as tax legislation data, 236 and at Adam Staaton's funeral
he delivers a reporter's apology for his political involvement. 37 In other
words, & general sense of reportorial objectivity is maintained throughout
the novel notwithstanding that the narrator undergoes a vast personal crisis

in his involvement with W illie,

As a Ph,D, candidate in history the narrator describes

himself as intensely committed to "facts'' as distinguished from ‘truth.” In

-1] -



telling of his attempted dissertation, he says:

"But the first /excursion into the past/ had not been
successful, It had not been successful because in the
midst of the process I tried to discover the truth and
neot the factas, Then, when the truth was not to be dia-
covered, or discovered could not be understood by me,
I could met bear te live with the cold-eyed represch of
the facts, S0 I walked out of a room, where the facts
ifved in & big box of three-by~{ive~-ineh cards, and kept
on walking, , . "'38

The general function of the narrator's being a reporter and
also being a men somewhat dedicated to the "facta” is to authenticate his

telling of the story of ALl the King's Men.

(e) Story Viithin the Story

Approximately 7. 8% of All the King's Men consists of the

Cass Mastern story-within-the-story. The substantive material is pre-
sented as though it were direct quotntﬁn from actual original documents,
and it is interspersed liberally with the narrator's parenthetical and direct
comment. 2¢ This device snabies the resder te cbservs the narrator in the
act of interpreting data which is ostensibly available equally to the reader
and to the narrator., The device is rendered sven more powsrful by the
fact that the marvator throughout this segment refers to himself by name
and in the third perssn, Hence the reader may svaluste the marretor’s

tendeney to distort "facts” with "truth, "' and the reader is given the sense

hl’n



that he hag a standard against which to authenticate the narrator's telling

of the entire novel.

{f) Authentication by Other Characters

In All the King's Men there are about two dozen major

instances where the narrator's judgment, attitude or nature is overtly
demonstrated, verified or reflected through the views of or by contrast

with another character. une instance is the resignation of the exemplary

Hugh Miller in the Byram B, V hite scandal.30 willie Stark, in the

presence of the narrator, urges that vhite be safe from progecution

because he is nothing but "an adding machine'' in which a "mpring goes

bust and makes a mistake. '3! Although this mechanical characterization
depicts White ag a person who is uncomfortably like the objective, reportorial
narrator, it is not the narrator who resigns in righteousness but the exemplary

Hugh Miller,

There are two other eapecially noteworthy instancea, One
involvea Anne Stanton, the narrator’s long-time beloved, who, in refusing
to marry him, reveals concerns about his personality and character, She
is unable to find the words to state what his trouble is, but her concerns
advise the reader that the narrator has some significant human defect, 32

The second noteworthy example is the narrator's use of Sadie Burke to

- 18 -



confirm his own conclusions, In V. illle Stark's first and unsuccessful
campaign for governor, the narrator describes at length W illie's
ineptness in making speeches and hias stubbornness in continuing the
losing effort, 33 Although this deseription could well suffice to establish
the point, the narrator subsequently brings in Sadie; the tough and politi-
cally astute woman, and he has the following confirmatory conversation

with her:

"Yeah,'' I said, 'making those speeches, '

"God, "' she said, ''aren't they awful:"

“Y“h. 11

"But I believe he might keep right on, "' she said,
”Yl.h 1]

"The sap," she said, 34

The various demoustrations, verifications and reflections
of the narrator through other characters serve the function of authentieating

the narrator's telling of the atory,

(g) Reasons

Ag I sald at the outset, Kobert Pean Wwarren invested great
gkill and effort to 'capture’' the reader. ile chose to do so largely through
numerous devices which induce and encourage the reader to feel that the
narrator's story is an authentic aceount of actual events. Yet readers may
be '‘captured’ without such heavy investment in the authentication of a

narrator (or in the illusion of actuality)., Silone's Bread and v ine3° has




no narrator at all, Styron's Lie i,own in Larkneas-® uses the viewpoint

of any character styron can get his hands on, including in places an
omniscient viewer. Camus' m_&mﬂ makes & classical pass at
authentication and keeps the identity of the narrator a near secret until

the end. Howen's The House in Paris?® has an umobtrusive intrusive

non-narrator commmentator. Mann's Confessions of Felix Krull3® hag

a orazy, mixed up narrator. L[os Passos’ USA 191940 is similar to Styron's
book in having each character see what he sees, and it has special effects
and devices besides. In Conrad's Victory%! and Faulkner's The Hamlet4?
there are intermitient near narrators. The general point is that every
novelist has to ‘'capture’ the reader, but Kobert Penn Warren chose the

particular method of dislogic authentication,

Analytically, in "capturing’’ s reader there are two polar
methods: (1) never let the reader be in serious doubt and (2) ''Lat Subscriber

Goodkind mend his ways! 43

Faulkner in The Hamlet certainly follows the second method,
An even more interesting case of the second method is Joyce's Portrait of

the Artist 38 8 Young Man, 44 1 that book, the reader must exert himself

greatly adequately to comprehend éven though the ultimate affect is that
the reader and the protagonist concurrently encounter events as they con-

temporaneously occur in the novel,

- 15 -



Since now 1 am offended at feeling obliged to continue to
put quotation marks around "capture,” "captured” and "capturing, " 1
hope you will aceept my substituting the more artful terms "involve, "
"involved" and "involving, ' and I am sure you will agree that a reader
can be involved thoroughly in a novel whether it be presented clearly
and authentically or whether it be mysterious and artificial or, say,
allegorical or whimsical or fantastic. (In this connection please con-

sider my being periodically addictively involved with double-crostics. )

Since heavy authentication waa not indispensable for

involving the reader in All the King's Men, what was it that Robert
Penn \varren was up to in his using it v Certainly there are answers
from within V.arren's psyche. I shall not pursue them, The answers
1 will pursue (and 1 will pursue them in this Part 1 and also in Part 2

below) have to do with the harmony of substance and form,

(h) Consequences

Willle Stark is very much like Huey Long, The uge of
heavy authentication, especially where reportorial objectivity is a prin-
cipsl device, lenda itself very well to the study of a memorable, more-or-iess

comtemporary politieal type.

For a generation which encountered rivey Long, Franklin



Roosevelt, Adolf itler and other master politicians and which found
itgelf in a Vorld War involving power struggles within and againat
totalitarianism and which discovered the powerful propaganda potential
of radio and other mass communications media, and which found old
absolute values and morality savagely assaulted by relativistic attitudes,
an objective-seeming study of a master politician might well have an
impressive copyright page Printing History (and movie and television
history) and might well and deeply involve readers by dialogic communi-
cation on political issues of paramount importance in their lives and

tmught‘o

V. arren could have written a political science dissertation
on Huey Long. He chose to write {iction. In 80 doing, by authenticating
his fiction, he avoided the risks of being caught in mistakes of fact, of
making judgments without adequate historical perspective, of appearing
1o have a personal political axe to grind, In other words, V-arren's heavy
reliance on authentication put a distance between himself and the reader
and tended to insulate \iarren himself from direct or obvious involvement

in the subject matter, 45

Since All the King's Men is also concerned with moral

issues, such as honesty in government administration and such as adultery
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and sexual license and to some extent such as Negro-V. hite reiationships,
and aince it is concerned, too, with philosophical problems, Warren's
distance and insulation and his use of an internally authenticated atory
enable him t0o addrees himself on these matters without being obviously

implicated or responsible for the opinions expressed. 46

(1)  Jther Jonaiderations

Ultimnately it is ineacapable that v arren and not Jack

wurden 15 the wathor of All the wing's Men, - arren has made Jack

Durden appeer to carry i{'he surden of Proof, but the interrelationship
between v arren and urden is seen mogt ciearly wnen the novel is
viewed a8 a whole, hen it develops that in form the novel i8 a aort of

portrayai in the single-~-point perspective of the narrator,

In this regard two devices and three comparisons will

be illuminating,

vne of the devices is a seeming ambiguity (used early in
the novel) in the exact time at which particular evenis are occuring, 47
I'his phenomencn is striking when taken with warren's evident commit-
ment in most other respects to that polar position which is (1) never let

the reader be in serious doubt, It is also striking when taken with the



secand device, which is that the narrator makes it clear that he is writing
ot & specific subsequent moment in time, 48 Indeed the narrator introduces
all of the prineipal characters in Chapter . ne, and he reveals the fate of
many of them (with an implication of self-castigation), Furthermore,
throughout the novel, the narrator (authenticated, backward-looking chap
that he is) knows everything that wili have occurred, deliberately with~
holds information from the reader, and advisea the reader to be oa the
lookout for aspecific developments, These devices impart a dynarnic
quality which causes all of the critical plot events to converge with
increasing veloeity to the ingenious wreppings up of ali of the story

action,

Une comparison is with Proust’s The Guermantes | aty.“9

That novel also has a single-point perspective, but ‘roust’s narrator
indulges in far less forward looking than doeg Jsck Yurden. lence The

Guermantea V' ay does not converge with the dyaarniic impact of All the

~ing's Nen, and indeed Proust's narrator is ainost ludicroualy (but art-

fully) slow in comparison with Jack Murdea, °¥ 4lthough L amus® The Flague
has a specific narrator, he relies w0 much un views expressed or recorded
by others, 51 and he nasks his owa identity so succeaafully, that the
single-point perspective is diluted. Hence again the dynamic conversion

of plot action is slow relstive to that of All the King's Men, Fimally,  ann's
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felix Krull is very much like Jack Burden in ostensibly writing at a
particular time and in telling things to the reader in and out of strict
chronelogical sequence, iad Msnn written more of Felix Krull, there
is good reason to believe that the plot action would ultimately have con-

verged with dynamic impact,

+iy conclusion is that a dynamically converging, single-point
narrator perapective novel results in further distancing and insulating of the
author, and it does this by emphasizing the action events and by relegating
the philosophicai content to the background, Ihus it is by contrast that in
that will prevent 1ne i’lague from being shown over and over and over

again on television vy popular reguest, 52
dence the subtitle: The burden of i'toof, wr the Tyger.

2, The Pseudohistory of V:illie Stark, Ur the Great Lrain Gperation,

1 will proceed by setting up here some things in the hope of
uitimately achieving particular inductive effect: a comprehensive evalua-
tion of Jack Eurden qua Grecian Urn requires an appreciation of cybernetics,
of chess-playing computers, of certain eiecironic animals, of 'the current

crisis in microscopic physics,' of two dicta on God by Albert rinstein, of
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V. erner ueisenberg, of the probabiiistic {market research sampling
techniques) reference in the opening paragraph of this psper, and finally
of the correct angle at which to hold one's head ic achieve the theoreticslly
maximun trajectory of spit outside the public library in V. ilkes ilarre,
Fennsylvania, on 2 very hot summer day in 1937, If this be gibberish,

let Gubgeriber Gowdkind mend his ways:

& b;grusicm on Gibberish

Vienme o¢ assured tont 1 bope that the furegoing is not glbberish
ang alsv that my mote ANG My wanners and seeming endiesaness in this

paper are not oifensive w you, In writag wy peper on fhe Guermantes

v-By, 1 found that novel to be dominated by ruust's epistemological
prepccupations, aad, since [ am vitaily concerned with similar prevceu~
pations, 1 did not apyrosch your specilic assigament in an acceptable way
et Aasieac wrote about what it was that seemed to me to give ultimate
coberence to the work as a avvel, 53 Tue vice was that | virtually ignored
the ultimate segmvntal coherence which arese from the gradual vut complete
characterization of the Luchess in relation to the narrator. In vther words,
1 irested the coherence on an abstract level, but, really, 1 was correet to
cw this, because froust's epistemology does in fact dominate Froust's

characterizations, wr thought 1 was correct, 54
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in all te mgg's »iel taere is likewise & coherence from both

characterization and epistemology, In this novel, however, the characteri-
zation dominates the epistemology. Iam grateful, because ''for the puritani-
cal good of my own conscience '35 I will now be able to treat the subject of

this paper with greater fidelity to the specifications of your assignment,

Jdence, i you can please tolerate a bit more of my indirections,
perhaps 1 can show that Subscriber Goodkind does not have to mend his

ways after all,
-0 -

v hen viewed in its entirety, All the ing's i'en is a novel which,

if it were a piece of muasic, would be in sonata form. Ur in what Lconard
Lernstein (in one of his television lectures) explained sonata form to be,
namely, a piece which in essence has the form ALA, the first A being like
& magnet pulling the listener back to the second A after the intervention of
the B, Bernstein used the further analogy of a suspension bridge, a apan

hung between two supports. The overall sonata form in All the King's lvien

is discernible when you consider the facts that virtually the entire story is
told (or rather foretold) in outline in Chapter One, that there then intervenes
all of the suspenseful span of development, and that at the end each and every
major story element (whether foretold or developed) is wrapped up and put

away with nothing more left to be told.
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Accordingly, since Chapter Lne is like a magnet pulling the reader
back to the wrapping up after the intervening developnent of what has already
been stated, it is advisable to note specifically the final note of Chapter lne,
which is the noteworthy focus of the magnetic effect, namely the very last
sentence of the chapter, and it is a very significant sentence indeed: ''Little

Jackie made it stick, all right, %6

fseeping this (allezed) magnetic focal point steadily in mind, we
now should examine the sequential and thematic structure of Chapter Jne,
W e Legin with you driving into Mason City with Sugar-boy at the wheel,
The Governor and his son, Tom, are in the froat gseat with Sugar-Boy
and his concealed weapon, You and i.ucy and L uffy are in the back, [lhen
the Governor at the drugatore and on the courthouse steps displays his
powerful diaiogical political style while littie Jackie listens to him but
interrupts the ligteaing to wonder about ''/w/hich was his true voice, which
one of all the voices, you would wonder. '®7 Then you get vack in the car,
and ''little Jackie ' identifies himself as having beeii a newspaper reporter
when he first met \ illie and Duffy, and thereupon ae gives J4s 3 highly
objective view of v illie when  illie was the strictly honest teetotalling
bumpkin County Treasurer who was fighting for the right, a8 God and his
teetotalling wife, Lucy, gave him to see the right, to resist the politicians

in order to have a locel schoolhouse built with deceat bricks. 8 Then you



&re back in the car again and have a glimpse of Governor ¥ illie's morally
ambiguous political methods on bebalf of Malaciah’s son and a glimpse of
“little Jackie's"' duties and of Uuffy again, after which you arrive at old
man stark's house where the old dog's bad breath and the ludicrous attempt
to use the old dog for a publicity prop and the other phoniness so offend
"little Jackie that he goes off by himself and "didn't give a damn what
they dia, 99 Then .. illie seeks him out for a drink and for sowe strained
attempt at camaraderie, and Sadie Burke rushes in with news of Judge
irwin's defection, which necessitates an abrupt trip to “little Jackie's'”’

0ld hoa:etown, rather pointedly called 'Burden's Landing,  where Anae
and Adam Htanton used to live and where little Jackie's  mother now

lives with her lavesi, youagisih husband and wherc there still lives the
Judge, who had loved and taught little Jackie, IDiut then the Judge wouldn't
scare (exacily as lhe gaow-it-all "little Jackie ' hau foreseen), and Governor
v. illie orders ' little Jackie' to get gomething on the Judge and to make it
stick. And now a lot of those people are dead, ‘And little Jackie made it

atick, all rignt, '

un the bagis of the foregoing telaidoacopi@q“tatement of
Chapter Cne, 1 argue that the sequentiai and thematic structure of the
chapter is almost identical®! with the sequential and thematic structure
of the novel as a whole and that Chapter One is therefore a homonculus

of the entire novel, Ur the first A of an ABA,
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The Tale of Two Stories

One of the things that raises the dickens in All the sing's Men

iz the fact that the novel has two stories, two fabulously interwoven stories
with a great big awkward seam where they are stitched together, The authen-
ticated narrator himself tells us that there are two stories, and he tells us

80 twice: tne first time is about one-third of the way through; the second

time is at the very end. Ur almost the very end,

The iirst telling occurs when there is nothing left to do further
with v illie Stark, Ur almost nothing, The second teiling occurs when

there is nothing left to do further with Jack burden, uUr almost nothing.

The first telling occurs when all that there is left to do with
W illie Stark is to kill him off artfully, and the telling is in the following

language:

"but 1 must tell about the first excursion into the
enchantments of the past, Not that the first excuraion
bas anything directly to do with the story of W illie Stark,
but it has a great deal to do with the story of Jack Burden,
and the story of - illie Stark and the story of Jack Burden
are, in one sense, one story, '62

The second telling occurs when all that there is left to do with

Jack Burden is to blindfold him and turn him into the future (as if the future

were a game of pin-the-tail-on-the-donkey), and this time the telling is in



the following language:

“This has been the story of  illie Stark, but it is my
story, too. For I have a story, It is the story of 2 man
who lived in the world and to him the world leoked one way
for a long time and then it looked another and very different
way. The change did not happen all at once. Many things
happened, and that man did not know when he had any res-
pongibility for them and when he did not, There was, in
fact, 2 time when he came to believe that nobody had any
responsioility for anything and there was no god but the
Great Twitch, '83

-0 -

The aiory of . illie Stark, being the story of a Huey long political
type, is a very simple story. In fact it is s0 simple that by itself it does not
suffice, and the reason it dues not suffice is that a siuey iong political type
could flourish only under the particular socio-politico-economic-philosophic
conditions which prevailed during the thin epoch when fuey Long actunny
flourished, Within about a decade after Huey Long, it was almoat the Joe
wieCarthy type that might flourish, but really it was the Dwight L, isenhower
type. Today the type that might flourish would be the type with the brain of
obert MacNamara and the mouth of Cassius Clay., Ur, on more prosaic
levels, the Richard J, Lialey type (as distinguished from the Frank I-am-

the-law Hague typel.

1 do not assert that the ' illie Stark-tuey Long type did not exist
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before the 1P30's or that it does not exist now. The type itself is eternal,

For example, Thrasymachus in P’lato*s The Republic“ is of that type, and

he even got Socrates into a sweat. Yet the «illie Stark-Huey iong- Thrasy-
machus type openly attains high political power only under a narrow range

of circumastance, 65

I have it on good authority that the story of v illie Stark was first
written as a play but that it seemed to lack something. v ithout having read
the play, 1 unhesiiatingly assert that what was lacking was a means of
accounting for or of authenticating W illle Stark by having him shown not
only in and of himself nut in the perspective of the indispensable socio~
politico~economic-philosophic conditions which would permit nim to attain

power, In All the iling's Men it is Jack Gurden who provides this perspective,

pefore [ go to tne Jack bLurden persgective, 1 will descrive
teleidoscopically the .. illie ~tark story, largely for the purpose of iden-
tifying the great big awkward seam which stitches it tv the Jack Burden

gtor Y

Going in "actual’ chronology, .. illie stark is a well-educated,
well-intending, politically naive activist who gets astopped cold by the
political prog on a mere local igsue. shen he hag a piece of 'luck’

(the schoolhouse disaster), 56 the pros pick him up and ruthlessly make
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statewide uge of him and of hig good intentions., s Sadie Surke says,
he is & sap, but he discovers that he has been a sap, and it is then that
in the midst of his first alcoholic hangover he stumbles angrily into his
dialogic poiitical power while Duffy, a small-time pro, dences off the
platform, V illie rides his power and becomes governor. As governor,

ne and ucy rattle aroung’ 87

in the Mansion, still with all of his good
intentivns intaci, and since evidently he finds it impossible to drive the
money cuangers {rom the state house, he deals wiith them by taking
increasingly uncisputavle control over them, evidentiy without 'sctually’
dirtying his own hands, :is political career and nis story itself reach a
ciimax, about 2 tnird of the way through the novel, when he ruthleasly
beats off an attempt to impeach nim, At this point there is virtually
nothing more 1o pe told avout » illie Stark ag a3 politician, indeed, the
narrator has only to tell us parenthetically that, when W illie is reelected
for a second term in 1834, 58 he "(,..succecded himself with a vangeance,
There had never been a vote like it,) 69 yrom that point on, W illie manages
to giay in the novel only by two things: one 1s a family probiem (his wild
and ill-fated son I'om}); the other is a kind of effort at personal atonement

through his vbeessive and ultimately futile attempt to establish a politically

ageptic persocnal memorial hospital,

At precisely the one-third place where v illie climaxes out,



there i3 a great big awkward seam, This great big awkward seam is

7. 8% of AU the £ing's Men, the Cass Mastern story-within-the-story,

by means of which Jack Burden takea over the novel and keeps right

on going until he climaxes out at the very end,
-0 -

Now that we are at the Jack burden story, 1 an: obliged to
bring back the possible giboerish, for the Jack Burden story is the siory
of a prefrontal lobectomy., Or The Great Bruin Cperation, and each item
of the possible gibberish bears on Jack Hurden's non-surgical prafrontal

lobectomy.

In ‘actual’ chronology, durden begins ag a history student
seeking "facts” unsullied by "truth, " ile persists in this quest when
he becomes a reporter, Jr thinks he does until he finds that absolute
objectivity iz just about impossible, 70 A radical transformation occurs
in him just as one occurred in VWillie Stark, . illie*s transformation
occurred when Sadle Burke slipped up and let hin: know he was a sap,
urden's transformation occurs when, having been unable to resolve
his Oedipal problems, he discovers (after clearly forewarning us that
he will discover it)n that his beloved Anne Stanton has taken up as one

of willie's girl friends. He himaelf takes off. He goes V. est, ile goes
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to California, which ia in fact a favorite place (with its uterine Pacific
waters) for victims of personal trauma, 72 On his way back he conceives
the idea of the Great Twitch, whatever that may be, and with that idea of
the Great Twitch in mind, he watches Adam Stanton do an "actual' pre-
frontal lobectomy which may or may not happily alter the patieni's per-
sonality, 1B Urif it does, what will be the relationship of the new per-

sonality to the old one:

The Concept of the Great Twitch

Jnee Jacw Lurden fakes over tne novel drom - allie Stark, he
LECOIMes AR remains an active agent in ioe dyndn.ically converging coursc
of eventd., o0 vxenigie, il 18 hig orillwnt researcl work which eventuaies
in the suicide of thae man wio is his real father ' aad in the conseyueat
resolution of his own :edipal problems, wnicu resoldtion then perinits
him to marry sane Ltanwon after ne has already climaxed out and has
virtaally nothing else left to du (except to take care of tae man whe had
supposedly been his father and to default on the house mortgage). 7% Yet
the Jack Burden who is an active agent is only the ' little Jackle, ' the one
who made it stick, ail right. The bigger, more importaat Jack Burden is
the man who puts \ illie Stark in perspective, the man who is seeking to

understand not just VWwillie Stark, not just himself, but the cosmological
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sorry Scheme of Things entire, 6 Here it is probably advisable to

requote him:

"This has been the story of v illie Stark, but it is my story,
too, For | have a story, It iz the story of a man who lived in
the world and to him the world looked one way for a long time
and then it looked another and very different way, The change
did not happen ail at once, iMany things happened, and that
man did aot know when he had any responsibility for them
and when he did not, There was, in fact, a time when he came
to believe that nobody had any responsibility for anything and
ihere was no jod but the Great Twitch, "' 77

After Jack Durden partially heals himself, on a bed in iongbeach
near the uterine racific waters, he sets out for horse and encounters a fellow

traveler, tiere is his own cescription:

in a setltlement named Lon Jon, New iuexico, I talked
to & man propped against the shady sice of the filling station,
enjoying the only patch of shade in a nundred miies Gue east,
fie was an old fellow, seventy-iive if a day, with & face like
sun-prittled leather and pale-blue eyes under the brim of a
felt hat which had once been black, The only thing remark-
able about him was the fact that while you looked into the
sun-brittled leather of the face, which seemed aa stiff and
devitalized as the hide on a mummy's jaw, you would suddanly
see a twitch in the laft cheek, up toward the pale-blue eye,
s ou would think he was going to wink, but he wasn't going to
wink, ‘The twitch was simply an independent phenomenon,
unrelated to the face or to what was behind the face or to any-
thing in the whole tissue of phenormena which is the world we
are lost in, It wes remarkable, in that face, the twitch which
lived that little life all its own, 1 squatted by his side, where
ne sat on a bundle of rags from which the handie of a tin skiliet
protruded, and listened to him talk, But the words were not
alive. ‘. hat was alive was the twitch, of which he was no
longer aware, *¥* ¢ rode across Texas to Shreveport,
iouisiana, where he left me to try for north Arkensas, 1
did not ask him if he had learned the iruth in California., His
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face had learned it anyway, and wore the final wisdom under
the left eye. The face knew that the twitch was the live thing,
Vias all, But, having left that otherwise unremarkable man,
it occurred to me, as 1 reflected upon the thing which made
him remerkable, that if the twitch was all, what was it that
could know that the twitch was allr Lid the leg of the dead
frog in the laboratory know that the twitch was all when you
put the electric current through it: Lid the man's face know
about the twitch, and how it was all: And i I was all twitch
how did the twitch which wag me know that the twitch was all:
Ah, I decided, that is the mystery, That is the secret know-
led;;'e, That is what you have to zo to California to have a

myatic vision to find out, That the twitch can know that the twitch

is all, Then, having found that out, in the mvsetic vision, you
feel clean and free. You are at one with the Great Twitch, '8

Alriost immediately after this Great Twitch encounter, Jack

Hurden witnesses The Great Erain Uperation, by ~dam Stanton, the pre-

frontal lobectomy which, according to Sdawm stanicn, if happily accom-

plimhed, will give the patient a new personality, not merely the same

personalily exercisec in terms of a different zet of values (as would be

the case, Adam stanton says, in a mere religious conversion), 79

After T'he Great brain Operation, 'the little pieces of brain

which had been cut out were put away to think their little thoughts quietly

somewhere among the garbage, and what was left inside the split-open

siull of the gaunt incividual was gealed back up and lieft to think up an

entirely new personality, ''80

While this new personality is presumably being thought up (if
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Tae Great Brain Uperation was successful), the plot events dynamically
converge, 'moving like an express train, '81 and provide Jack Burden
with fresh end final insights, At the very end, Jack lurden, the man
who authenticates . illie Stark, has metamorphosed from a would-be
purely objective historian-reporter into a man who understands that
»illie Stark ane Adam Stanton were doomed, but doomed not ''under the
godhead of the lireat I'witch' but doomed rather because '‘they lived in

the ageny of will,, .. 82

the ivacnine A‘otif and ' The Agzony of i’

I'hroughout All tie King's Men both Jack Burden and .. illie
stark liken human beings to machines. Just as oyram i3, “hite is 'an
adding machine with a spriny sone bust, 83 iois, the narrator's first
wife, is a "'beautiful, juicy, soft, vibrant, sweet-smelling, sweet-breathed
machine for provoking and satisfying the appetite (and that was the Lois 1

had married... '°% u illie himself is & machine, %%

The exemplary Hugh Miller ("darvard ,i,aw;v School, Lafayette
wgcadrille, Croix de Guerre, clean hands, pure heart, Attorney General''86
<+« *¥%'once Attorney General under willie Stark and much later Jack Eurden's
friend')87 although he 1s somewhat of a sweet-breathed, sweet-smelling

goody-goody machine himself, is baffled (much as Socrates was baffled by
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Thre.styxntmclmaﬁs)88 by V illie's machine concept, by his sort of Machiavellian
political amorality, by his utterly relativistic absence of ultimate abgolute
values, ‘ hereas Hugh Miller deserts '« illie (sort of in the way that
Thrasymachus deserted Socrates)89 and leaves him all alone with the

sons of bitches, Jack Eurden hangs around and finally discovera that human
beings are not machines, They are not machines because they have 'the

agony of will, Lr 80 he thinks,

‘The Apony of V.ill" and the Possible Gibberish

At about the same timme that l.obert cean . arren was writing

All the sing's w.en, other machine-mindec men were also engaged in

trying to find purpose in an age that had become almost absolutely rela-
tivistic, existential, and so completely characterized by a seeminyg absence
of purpose that it was as though man himself were in fact a machine and that

as sucn he wasg devoid of purpose,

Norbert . iener in 1951 publighed The duman Usge of siuman

Deings, 90 which has a most apropos title and which was a vulgarisateuri-
zation of his aighly techmical book, Cybernetics, Yl ,ablished in 1948, In
the vulgarissteurization \. iener gives this account of the complex of ideas

constituting Cybernetics:
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"Since the end of ~orld V.ar II, 1have been working on
the many ramifications of the theory of messages., Besides
the electirical engineering theory of the transmission of
messages, there is the larger field which includes not only
the study of language but the s#udy of messages as a2 means
of controlling machinery and society, the development of
computing machines and other such automata, certain
reflections upon psychology and the nervous system, and a
tentative new theory of scientific method.,,. (=mphasis
supplied, ) 92

Y, iener's concern about 'messages’’ is really a concern about
"feedback ' and hence is a dialogic concern, In view of the dialogic mode

of All the King's wien, in view of its study of the control of soclety by

political machines, in view of its general machine motif, and in view of its
conternporaneity with " iener's work, i believe thai the novel, ..arren's

All the t.ing's ien, i3 a cirect literary analog of . iener's technical

L ybernetics.

cut ». arren arrived at the agoay of wali, ~ which is strictly a
hurcan phenomenon, Ur 80 he implied, anc now we roust ses what |, iener

did and what he arrived at,

in recent years certain machine-mindec inen have experimented
with 'electronic animals, ' free-roaming motor-driven devices which, for
example, are built to seek out electrical areas where they recharge their
batieries so that they can move out to roam about until they need recharging

again, 83 Although the analogy to animal feeding behavior is probably blatantly
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apparent, these devices are not crucially significant here. 7ihe reason
is that they merely do exactly what their creators designed them to do,
and hence they do not have 'the agony of will."' Nevertheless . iener

points out that there is a kind of animate motif for these machines, Or

at least a gemantic equivalence, He says:

Now thai ceriain analogies of behavior are being observed
Letween tae irachine and the living organism, the problem
as to whether the machine is alive or not is, for our pur-
poses, semantic and we are at liberty to answer it one way or
the other as best suits our convenience., As Humpty Dumpty
says about some of his remarkable words, '1 pay them extra,
and make then. do what I want, ' ¥4 (Liphasis supplied to
connect with the title of  arrea’s acvel, )

sodener then proceeds to consider machines which are not mere
creators® toys, in particular there is the bowmeostat’ which actually
develogs and persists in its own purposes and valuesS Y iore generally,

in The Human Jae of Liwnan beings there is an uoaginative passage which

goes even oeyund the homeostat, 98 3t beging with the problems of designing
computers for the specific purpose of playing chess, and it includes &
lengthy cummment (by & French Uominican friarj on the possibility that
sormeday someone will make a supreme machine wiih supreme purposes

and supreme values, 1his machine will be a ‘'machine a gouverner' which
3

Yrmay come o gapply -- whether for good ur evil -~ the preseat obvious

Inadequacy of the brain when the latter is concerned with the customary
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. . . 4
machinery of polilics, 1

At the time when V: iener wrote, the "machine a gouverner' was

not yet achieved, ' e had progressed only to the point of the homeostat, but
the concept of the homeostat with its own purpose -- i, e,, its own ‘agony
of will' -- is the breakthrough which may ultimately culminate in the

_machine a_gouverner, In paying tribute to Lr, *, ~oss Ashby, the

i m———— [P

inventor of the homeostat, . iener says:

"“'I'he result is that in Aghby's machine, as in i:arwin's
nature, we have the appearance of a purposefulnecs in a
systen: which is not purposefully constructed simply because
purposelessness ia in its very nature transitory.,..

"I believe that Ashby's brilliant idea of the unpurnoseful
random wnechanism which seeks for its ocwn purpose throagh
a process of learning is not only one of the great philosophical
contributions of the present day, but will lead to highly azeful
technical deveiopments inthe task of automatization. Net only
can we sulle sarposge into machines, bhut in an overwhelrring
majority of cases a machine designed to avoid certaia pitfalls
of breakdown will look for purposes which it can fulfili, '#%
(. mphasis supplied,) \

In other words, in his "agony of will, ia seeking a purpose
which he can fulfill without breaking down, Jack ‘.urden is a homeostat,
but he did not know it generically becauase iobert i‘enn . arren did not reach
the penultimate generic philosophical achievenient that \ iener attributes to
Lr, Ashby, -Jr at least \.arren did not express it with generic universality,

-0 -

+0ou will be happy tu know that it rexmains only to dispose of the
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possible gibberish which relates to the two dicia on God by Albert ~instein,
to .erner Heisenberg, to 'the current crisis in microscopic physics, ' and
to the trajectory of spit in . ilkes Barre, rennsylvania, Jr that is almost

all that remains, there being also the probabilistic reference in the opening

paragraph of this paper,

the probabilistic reference (and some of the other possible
gibbarish) may be digposed of first, and it is very simple, Besides lacking
l.r, Ashby's penultimate generic philosophical ingiynt, v arren-iurden do
not seem to be aware that many scientists believe that we now live in a
probabilistic universe, ¥¥ . arren-Burden are searching for absolute truth
in a relativistic age, but they ignore the fact that = erner rieisenberg won 2
Nobel v'rize for enunciating the Principle of vncertaimy (or Indeterminacy), 100
which asserts that ultimate absolutes are ultimately absolutely unknowable
{except to some extent by sampling techniques), el Indeed, except possibly
for some most recent developments in microscopic physics (not the "‘criais, ™
bowever), 1Y2 the atom can no longer be pictured as a kind of miniature solar
aystem: it must be reyarded as waves of probability, 193 4t is in opposition
0 this provabilstic conception, however, that «ivert uinstein's first dictum

is significant, He said, ''God does not play dice, ‘104

In ALl the ing's hlen Jack Burden three times quotes a particular
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philogophicz! remark uf - itlie 3tark: "Man is conceived in «in and bern

i corruption anc he gseseth from the stink of the diddie to the stunch of

tae saproud, Chers iz always something. “10% I'nis remark is part of . illie's
cirective to | IMSie Juekie o get something vn Tudye Irwin aad to make it
dtlek, Gibert insteints s.oound dietum is The Lord is sabtle, but he len't

gimply wean, 109 i, Az iittle Jackie ' asks bimaself in setting cut on his

Judge Irwin sésigiuvent, *lor what resson, barring CUriginsl 8ia, is & man

most likely to 8tsp over tig line . y - 107

i, hem little Jackie finally gets something to atick Judge

Irwin, here is whai he says:

G0 | had it after all the months, . or nothing is loat,
ggg}}ya&,_is ever loat, There is always & clue, the canceled cheek,
the smear of hpetwk, the fontawint in ine canns bed, the comion
{mic] on the park path, the twitch is the old wound, the baby
‘mﬂ dipped in broase, the taint in the biovdstredm, ...

""rhat is what ali of us bistorical researchera beuvuz

and we love truth, © (ompbasis nuppiinﬁ‘)

It ig important tu compare the saguage of tue foregoiny passnge

with the language of the openiag statement in & ook, Busllity and Chaace

in Modern chysics, L4 The bock i by & men mared Lavid Loam, who ik

authenticated as aa culsimsding costemporary atondc phyaichéw Unliie
. grner lcisenberg, wire belisved that ultimate tact is witimately unkacwable,

Lavid Bobm belleves, ke o instein, that God does not play dics and that
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probabilistic uncertainty or indeterminacy can ultimately be superseded
vy scientific law, or truth, 4nd ilke Jack burden, ravid bohm is searching
for absolute truth and beiieves that it can be approached, In his vpening

statement Lavid bohm says:

“'In nature nothing remaing constant. cverything is in
a perpetual state of transformation, motion, and change.
However, we discover that nothing siroply surges up out of
nothing without having antecedents that existed before,
Likewise, nothing ever disappears without a trace, in the
senge that it gives rise to absolutely nothing existing at
later times, This general characteristic of the world can be
expressed in terms of a principle which summarizes an
enormous domain of different kinds of experience and which
has never vet been contradicted in any observation or experi-
ment, scientific or otherwise: nemely, everything comes from
other things and gives rise to other things.

"This principle is not yet a statement of the existence of
causality in nature, Indeed, it ia even more fundamentsl than
is causality; for it is at the foundation of the possibility of our
understanding nature in 2 rational way,... T (cmphasis supplied, ) i1

Thus lyavid Bohm and Jack Burden are in agreement with \iillie
Stark that "there is always something. " It is David Bohm who ia concerned
about "the current crisis in microscopic physics, “k12 ppe crisis is whether
v erner lieisenberg is right that ultimate facts are ultimately absolutely
unknowable or whether David Bohm and Jack Burden and ‘i illie Stark are
right that, if you use the right technique, you can go beyond what seams to
be unknowable, In David Bohm's case, his technique iz & Chapter 1V,
entitled "Alternative Interpretations of the -;uantam Theory, ,1131n Jack

Lurden's case, he narrates the following (beyinning with a conversation



with U illie Stark):

""I'm not emart enough, ' I said,

"*You're smart enough to dig up whatever it is on the Judge,®

""There may not be anything, *

“*Nuts, ! he said, 'Go to bed.'

* B %

"1 found it,

“But not all at once, You do not find it all at once if
you are hunting for it, It is buried under the sad detritus
of time, where, no doubt, it belongs. And you do not find
it all at once, not if you are a student of history. If you found
it all at once, there would be no opportunity to use your tech-
nique, Lut I had an opportunity to use my technique, ‘114

() The Reasons Again, This Time in Conclusion, Or Almosat,

All the King's Men is & novel in which the narrator, the

rival protagonist of \' illie Stark, puts an extraordinary political figure
into the perspective of the conditions which enable him to come to power,
It is the narrator's search for absolutes (that is, for something which will
take the place of the Great Twitch) and it is the narrator's arrival at ‘the
agony of will" (that is, the fact that ''purposelessness is in its very nature
transitory’') that ultimately yield a climactic absolute which enables the
reader to have & philosophical standard against which to judge the extra-
ordinary political figure who with his last breath told hia friend Jack, '‘'It

might all have been different, Jack. You got to believe that, *''115

Although I have accused V. arren-Burden of ignoring ultimate

probabilistic uncertainty or indeterminacy, I, too, believe that God118 goeg



not play dice and that he is subtle but not simply mean, Therefore, I now
conclude that in ingeniously devising a thoroughly authenticated narrator,

Robert Penn V' arren has mightily and with (a) through (f) harmonized the

Tyger form with the Grecian Urn substance of hiz remarkable modern

novel, Or I almosgt conclude with that,
- 0 -

V'hen I was a boy and lived in my own Burden's Landing (Lansford,
Pennsylvania; population 2, 632 in the 1830 census), 1 spent some weeks one
summer in W ilkes Barre, a sort of Mason City metropolisa, One day ]
emerged from the public library, my mind aflame from my having read

Sir James Jeans' The Miysterious Universe, 117 1 was hot, It was 1937,

My cousin Dolo was with me, David Bohm walked by. He was about twenty
years old, but already he had studied with Albert <instein, Since he was
Wilkes Barre's leading genius, Dolo was anxious to show him off. There

was an inconciusive atternp® to decide whether an egg would fry on the

sidewalk in the shade (but we had no thermometer, and we had no egg).

There was a silence, and then Dolo asked, ''If 1 wanted to spit the farthest,

how should I hold my head: "' David Bohm quickly differentiated a trigonometrie
equation and then adjusted Lolo's head, and Lolo spit, In all of my life, as

1 have gone "into the convulsion of the world, out of history into history and



the awful responsibility of Time, "118 { have never before or since seen a

man 8pit ao far,
-0 -

This has been the story of my cousin Uolo, but it is Lavid Bohm's
story, too. It is the story of a man who lived in the world and who had some
trouble with his contempt of the riouse Unamerican Activities Committee and
who kept searching for something to replace that trouble and the trouble of
the Great Twiteh, Like Jack Eurden, he grappled with the relativity of

people and of politicians and ultimately of everything, absolutely everything,

"In conclusion [he said/ a consistent conception of what we mean

by the absolute side of nature can be obtained if we start by considering the

infinite totality of matter in the process of becoming as the basic reality,

This totality is absolute in the sense that it does not depend on anything

else for its existence or for a definition of any of its characteristics, On

the other hand, just what it is can be defined concretely only through the
relationships among the things into which it can be analyzed approximately, ...

The essential character of scientific research is, then, that it moves toward

the absolute by studying the relative, in its inexhsustible multiplicity and

diversity, 119 (umphasis supplied. )



Or the Pgeudohistory of Huey Long,

Or the ind, Of a Great Big Awkward Twitch, 120 Or almost

[his has been a labor of love, bul the monstruosity in love is

‘that the will ig infinite and the execution confined; that the degire is

—

boundless and the act a slave to limit, ' And '/t/hey say all lovers swear

e

more performance than they are able, and yet reserve an ability that they
never perform, vowing more than the perfectiion of ten and discharging less

than the tenth part of one,., 121

- 44 -
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General Principles: '\-hile I like footnotes, they are a nuisance to
wiy good friend and secretary, lliss Judith W, Foreman, who has put in
a8 much work on this paper as I have and to whom 1 now am happy to dedi-
cate both this paper and the last one and virtually everything else that 1
have ever had typed, Fortunately for Miss Judith Vi, Foreman, I have
decided to relax my customary more-or-less thoroughness, Eesices that,
many of my reference sources are not here at the office, and I figured the
hell with it, let's get the cdamned thing vut., Therefore please excuse all
vague or non-existent references,

1, itobert renn .arren, All the ling's Mven (Bantam Classic edition
published Aiarch 1858, Bantam Eooks, Inc., 13th printing), From
now on we will simply call this work ''Book, "

2, There is an interesting phenomenon in the Book at page 228 where
“condon’ appears, presumably instead of 'condom,  Although this
usage is no doubt 8 mere typographical error, we must consider
Freud's sychopathology of wuveryday Life,' particularly Chapters
VI (listakes in iieading and W riting) and v 111l (wrroneously
Carried-uut Actions), The basic \ ritings of Sigmund Freud
{ivodern wibrary, 1938). V.ho knows what the linotypist had in
niind :  i’lease also consgider note 44, infra,

3. The privacy of income tax returns is governed by statute (Section
8103 of the Internal Revenue Code of 1554, as amended) and is not
absolute and is not nearly so complete as taxpayers might imagine,
Pleaae see the liegulations promulgated by the Secretary of Treasury,
.eg. B 301,6103 (b)~1, 301,6103(c)-1 and 301, 6103 (d)-1; please see
algo fiev, Proc, 82-9, 62-1 CB 432, Kev, Rui, 229, 1853-2C1h 153,
T s, U, NO, 83, wctober 31, 1963 and . i. . No, 88, July 23, 1362,
In addition, if a taxpayer has kept copies of his tax returns, they may
be subpoenaed for discovery or evidence purposes under a broad range
of circumstances in litigation, FPlease aee Illinois Annotated Statutes
{Smith-iurd, 1856), Chapter 110, #101,17 et seq. The point, which
1 amn making rather too elaborately, is that there are indeed research
techniques and that in general 'nothing iz ever lost,'' Please sec notes
108, 111 and 114, infra,



4, 1 will not trouble voua or ~ ise Judith © , 7orcman with the nota I
was going to put in here,

4A, Suddenly I realized that, because of the multiple usage of the pro-
noun ‘'you, 1 had better negate an unintended connotation, .lease
see the intereating case of Upton v, Times Democrat Pub Co,,
104 La, 141, 28 5o, §7v (1900), in which a newspaper publisaer
was held liable for defamation because of a typographical error
which referred 10 the plaintiff as a 'colored jentlerraan” instead
of a "'cultured gentleman, ' Please compare note 2 supra, i‘lemse
also compare iurton v, Crowell ‘ub, Co,, 82+, 2d154 (2d Jir,,
1936) in which the plaintiff brought suit for defamation because a
printed photograph of him had an intereating obscene optical illusion,

ve lam not ignoring (but likewise 1 an not docunienting) the usage of
"you' to mean ‘I." This vsage is very tmportant throughout the Book,

5, Book, page 1,

7. Book, pages 4 and 5, Un page 4 of the kiook please also see: 'No
doubt you thought >ugar-Boy was a Negro, from his name, i[jut he
wasn't, '

8. 1 was going to put a statistical tabulation here, but the hell with it,

+« Book, pages 6 ff,

10, ook, pages T8 ff,

1i, I refer, of course, to v illiam klake's 'The i'yger’ reprinted in

Louis Untermeyer, ;. (bneise Treasury of Great Poems' '(Perma-~
book 4th printing, 1861),

12. I refer, of course, to John Keat's 'de on a Grecian Urn, ' reprinted in
the anthology identified in note 11 supra,

13, Circumatances (my being at the office) compel me to refer you in
staggering totality to (instead of to discrete portions of) rich

A o il ey

14, 1 got this from & _Subtreasury of American :furor,




15,
15,
17,
18,

19.

20,
21,
22.
23,
24,
25,
28,
21,

28,

Please see note 14, supra,

Book, page 171,

Eook, page 151,

Yook, page 151,

There are other interesting examples., Please consider the passage
(Book, page 28) where the narrator presents vivid details of ° illie
Stark which the narrator has never perceived and, probably, never
has been told, The narrator seems here to be drawing on his own
imagination, in which \-arren aids him by supplying the auxilliary
"would, ' and the effect is to read a great deal about the narrator
as well ag about V. illie,

Book, Chapter Two,

Book, pages 319 ff,

Book, page 13.

I forget why I put a footnote here,

Hook, pages 98 fi.

Book, pages 98 ff,

Book, page 358,

Book, page 403,

book, page 157,

1 was going to put a statiatical tabulation here, but the hell with it,

Book, pages 135-138,

| EBook, pages 135-86,

Book, page 299,



Fook, pages 58 ff,

IBook, page 75. It is very interesting that V arren very skillfully
pulis off a double authentication by having \ illie appeal to the
narrater to authenticate Sadie: Book, page 81,

This book is not in my office,

This book is not in my office,

This book is not in my office,

This book is not in my office.

This boouk is not in my office,

This book is not in my office.

This book is not in my office.

This book is not in my office,

’lease see some of Booth's The Khetoric of +iction,

This book is not in my office,
Please see note 13, supra,

Fiction is fiction, but I understand (from Booth's The Khetoric of Fiction)
that " arren iy concerned about the internal morality of works of fiction,
Please consider the symbolism, if any, of the names 'Stark,  "Burden, "
and "Carezse Joneg, ' which are the only names which appear to carry
symbolism. lease conaider also the Cags Mastern material and the
religious wouthinge of wllis Burden, I lovoked up ivark 4:6 ang Job T:§,

ook, pages 3, 51, .'lease see note 58, infra, for the point at which
the exact time of the events i3 first precisely identified,

Pleagse consider V arren's fancy gyrations in the lagt three or so pages
of the Book, 435-8,

This book is not in my office,



53.

lease consider Uroust's lengthy scene where Tiobert Daint- Loup in
a jealous rage strikes a man at the theatre.

I was going to quote something interesting here, but I can't without
the Look,

1 was going to unburden myself of a lengthy list of additional author's
functions (other considerations) which the narrator serves., Cut of
congideration for 2'iss Judith A, Woreman, I will limit mayself to
one only: the use of a narrator allows the author to speed through
passages widch would be very lengthy if presented in the direct
perception of a viewpoint character, ¥For example, in a sort of
poetic passage, - arren uses Burden to introduce V' illie very
quickly to women such ag the Nordic Nymph: Book, pages 140-1.

I have read only The Guermantes ‘i ay of {roust's, but, since it is
one “‘avvel ' vut of seven, it is about a 10% to 15% sample of the whole,
1 will suppreas the mathematics, but a sample of this size (out of an
assumed total length of about 8, 000 to 8, 000 Asiodera Library pages)
has a marvelously favorable standard deviation, Luch a sample
almost inescapably gives a true glimpse of the entirety., Also, you
said vnce that Croust ends in the geventi nuvel with almost pure
philosophy. The coherence of hig philosophy (epistemology) is
unmistakably stamped on The Guerinanies . &,.

{aking I'he Guermantes . ay as though 1t were not just a part but
a whole in and of itself, I must confess that there is an wnmigtakable
total coherence, anc hence almost a complete unity, which arises
from the zeroing in on the I'uchess., I would indeed have been better
advised to have paid express attention to this imsportant phenuvinenon,

there iz (protanly) no such actual person as vergld L, LressanGer,
but | believe thaere is,

1 GOR, aGae D,
LOook, page 1o,

Caz Of consideration for suiss Judith ., Doreman, 1 saall shinply
say that in .xodus it it written, Ye shall no more give the people
straw to make brick’” and that . illie Stark is worried explicitly
about having straw to make brick whenever he 18 worried agout
schoolhouser, urh *iller, ancd hognpitale (i, »,, whenever he is
worried about doing right),



i 00'&‘., B3 e “i.

There is o cruciai anu personal epistemological difference vetween kalei-

doscopes and teleidoscopes, In case you do not know what a teieidoscope
1z, I would be avnored if you would pleage teil we and allow me to give
you one,

i"lease coasider the kind of 'identical which is invelved in 2 mirror
iage of aoieethdng, In this connection, for cxample, the sequence
of Tom's 1nportance in Chapter ¢ ne ig the mirror image of the
dequencea of ue beoportance in the woule novel: he cormes in early,
and be goes out late, ' hen I wag in .vew » ori recently, the vew
LArS laes was greatly (page onel cuncernec e day with  blue
galaxies and the next day, not only wita the death of slartin Luber,
oul With wa L gortant achievement oy atoric phavaicists at Colambia
University and vrookhaven National ..aboratory, 'The blue galaxies
are of vast cosnwlugical ano personal significance, sae (olumbia-
frookhaven nicroscopic physics achieveyiceni has to do with a kind
of marror Loige of Creat scientific anport: ne sclentisis succeeded
in demonstrating the existence of aatideuterons, the mosi coniplex
furye of matter vet cen.onstirated 1 ai fori, ~No less than I,
darold ¢, .chmeck, J/r, (who was the ies' reporter on the anti-
detervns) is gresared to connect scuence wath literature, ol page 22
of the ate i, .dition, sonday, J.me i4, i835L, ae wrote:
.ver since the first discovery of antiparticles, pnysicists
have been looking for evidence of antimatier n the cosmus at
large, “cieatiste have recently speculdied inat the great weteorite
that hit Siberia an 1908 with cataclvsmacally destructive results
Yzt nave pedtn o slece O amamatier,

T'he conceit of antiworids nas even invaded lLiterature, A
poem pavlsned 1 Fhe New Yorker inagazine several vesrs &;o,
for examole, described an imaginary confrontation vn a it of
matier 'dark anc steilar! petween & nutec  roerican physicist
and his aatimatter counterpart, 'i.r, ..dward Anti- {eller,’

I'he poem described L.r, Anti~-ieiler's worid as conforming
80 rigorousiy to the gsymmetr of phvsics that the inhabitants
Keot ‘macassars, ' instead of antimmacassars, on their cnairs,

“Te wlece eaded with the ohysicist and antinhysicist
reaching out to shake hands, iuey foucned and, riae to tie
concent that matter and antimatter aanihilate on contact, 'the
rest was gamma rays,'
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Yook, page 187,
oo, page 435,
This vuok i not n my office,

Flease consider | aculavelli and his The . rince, A'achiavelli himself

was not the prince whereas iHuey Long was the iingfish and v illie
stark was the voss,

sacs irurdents attitude toward . illie “tark and toward himself and
towars tae workd i ceftiy presented through his macabre use of
Cluck  in reference tu the schoolhouse disaster: book, pages 64 ff,

WOUK, LBge ilo,.

Loon, oags }ob,  Uhe identification of tac year 1834 15 the first time
in the novel that the precise time of the past events is unambiguously
declared, T plhwenomenon 18 Siynuicant jecause A marss the virtual
end of v iilie stark as protagonist and the beginniny of Jack L.urden
mimself in tnat capacity,

FAORK, Ddgn {00

. lewse see the 0ok 4t pages 34-3, whaore Lucy gives  llie a 1ouk
that 'didn't bave anything in it, and that was wiat raade it reinarkable,
it was a feat, Aay act of pure perception 15 a feat, and if you don*t
believe i, try it sometime, '

LOOK, pages 245 ff anc 264 ff,

fhere is @ winc Of reverse ouglas- roan_- a; - orriganisn: in going
to Caiifornia, Jorrigan arrived in Ireland and had a ticker tape parade
whea ne got back. [ wonder what's becoine ol iln.

; . i - Yt e
LDVK, PELCE s e

wnce I described to you a 10% sampling technique in reading novels,
It was tonghest with Faulkner!s The niamlet to construct the entire
nove! from such a sample, In the book, pages 10, 30, 3U, ..., 430
tell almost the entire atory, the only critical element missing being
the fact that Judge Irwin is "actually Jack i:urden's father,



75. Also, for a complete wrapping up, the narrator must return in futuro
to history, and for this he brings back the exemplary Hugh Aiiller (who
gsomeday will go back into politics with the narrator holding his coat),
and alao he brings back the Mastern boys and his writing the Mastern
book,

76, Out of consideration for Miss Judith I, Foremsn, I have decided not
to ask her to copy here the third last quatrain from Fitz Gerald's
"The Kubaiyat of Uumar Khayyam, reprinted in the anthology iden-
tified in note 11, supra. More than Jack Burden, it was V. illie Stark
who, once he waa a goner, expreased the defeated, wistful attitude of
that guatrain, s'lezase see note 115, infra.

77, +leade gee aote 63, sapra,

78, i:vok, pages 313-4.

79. Dook, pages 315 ff, Although the significance and validity of Adam:
Stanton's dictum is important in relation to .liis bsurden, I shall not
trouble iise Judith i.. Foreman with the lengthy explication I had
planned.

8u. Book, page 313.

81. In the text I misquote the Yale neview quotation blurb on the Look's
back cover (which may be regarded as an integral part of any book).

The machine motif is what I was driving at, but | shall not drive
Nigs Judith M. Foreman to correct the unintended inaccuracy.

82, book, page 436,
83, book, pages 135-6.
84, Look, page 304,
85, Liook, pages TO-1,
86, Book, page 135,
87, bBook, page 438,

88, The Republic is not in my office.

88, ‘The Republic is not in my office.




894,

95.

96.

a7,

98,

99.

100,

101,

102,

Norbert V. iener, The Hiuman Use of Human Beings (Coubleday Anchor
Books, 1954).

This book is not in my office,
Up. cit, note %0, supra, page 15,

There are many books and articles not one of which is in my office,
The ceatral issue is whether animate beings and machines are music
box figures determinedly acting out their functions in this sorry
scheme of l'hings entire (note 76, supra) or whether they freely

act in the agony of will,

Wpe <it, note G0, supra, page 32, rlease see a remarkably perailel
passage in the Book, pages 70-1. And please compare the cow intellect
passage in the Book, pages 48-9,

Fleage see the passage on homeostasis in op, cit. note 80, supra,
pages 85 ff. The homeostat itself is best but most technically des-
cribed in V., Hoss Ashby, Lesign for a Brain (V iley, 1852),

uUp. cit, note 30, supra, pages 175 fi,
Ups cit, note Su, supra, page 179,
LUp. cit, note 890, supra, page 38,

’lease see any of the philosophical-scientific works which 1 referred
to in the Luchesse de Guermantes paper, none of them being at my
office, Please see the preface to op, cit. note 80, supra, pages 7-12,

The prize was awarded in 1832, the year in which V illie Stark seems
to have been elected for his first term, i’lease see notes 47 and 88,
supra,

John Von Neumann has '‘proved’ by mathematics far beyond me that,
even if there are laws of nature governing quantam behavior, the
laws can never be sscertained, lis book is not at my office,

There is considerable non-statistical work presently being done on
the nature and organization of the elements of the atom, The reports
are not at my office, but there was 2 survey in a recent issue of
"Science, ' a magaxine of the American Association for the Advance-
ment of Science,



ivd.

104,

iy,

1ub,

107,

108,

109,

110.

116,

1117,

< lease sec note 08, supra,

1'he reference book is not at my office,

OOOK, paxges 4y, 157, 191,

Lhe reference vook is not at my office, rlease consider, in

or whether he is adeguetely motivated as a character in the play,

t;o0k, page 193. ’lease compare the original sin theme of the
Case niastern material,

Book, page 228,

Lavid bohm, ausality and Chance in siodern ~hysics (U, Van Nostrand,
1957).

lease see the forewarc by rrince ~ouls v, de croglie (himself a Nobel
rize winner in 1828) to op. cit, note 108, supre, particularly at pagexi
where de iroglie says, '"No one is better qualifiec to write such a book,
and it comes exactly at the right time,

wp, cit, note 1048, supra, page 1,

wp, cit, note 108, supra, pages 103 f1,

Up, cit, note i1U%, supra, pages 104-129,

D00k, page 192,

Hook, page 436, .~owhere in the gook ie the problem of absolute
truth (or fact) more starkly demonstrated than in the last remark
attributed to - illie Stark, i’lease contrast his last remark on page
436 with his last remarks on page 400,

¥hen V {fener quotes ingtein on God, he finds it necessary to
"naturalize ' God; pleage see op, cit, note 90, supra, page 35,

Warren decapitalizes God,

This book is not at my office,



118,
119,

130,

121.

Book, page 438,
Op. cit. note 108, supra, page 170,

I forget why I put a footnote here, but the place will zerve for a
general apology to everyone for what I have done here. I do not know
absolutely why I have done what I did, but please see note 121, infra,
There are some people (and things) who seerc to take too long to be
born, but I say they're well worth it, and that*s what Life is all
about, Also, now that we are near the end, perhaps Miss Judith M,
Foreman will tolerate my adding something (just one thing, one littls
thing) which I did not have the guts to add as additional length to note
52, supra: The opening pages of Styron's Lie Lown in Larkness have
got to be compared with the Book, pages 1-3.

william Shakespeare, Troilus and Cressida (i'enguin, 1558), pages
88-9, Act 111, Scene 2, annotated and underlined in part,




